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We welcome residents and passersby to come enjoy a
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program 2: Local Artist Films

September 17, 2020; 8 — 9 PM
29 Oak Street Projections

My MaMa’s Back (2020) by Cynthia Yee
1:48’ voice over archival photo

My MaMa’s Back,” an excerpt from a longer story called, “Duck,” is a tribute to the Chinese immigrant
women garment workers of my Boston Chinatown childhood. The text and the recording, done by me

in 2020, the photograph, by my father, Walter Yee, ¢.1952. In the photo, | sit with my mother inside 133
Hudson Street, our first American home, located where the first American community of Taishanese
immigrant families settled after the repeal of the Chinese Exclusion Act in 1945. The subjects are my
mother, May-Soon Gee Yee, myself, and in the dark shadows, longing, unseen, my two left behind sisters.
Due to the Chinese Exclusion Act, my parents were separated for 15 years before | was born. My mother
and two older sisters, surviving the Japanese invasion of China, while my father, a US Army Corporal,
fought in Europe. My mother entered Boston in 1948, under the War Brides Act of 1945, leaving two
daughters behind. My parents’ granddaughter, Sarah Cheung, born in Guangzhou, emigrating to Boston in
1979, translated the text.

This piece tells the story of a childhood in a fragmented family, dominated by the ever present sound and
rhythm of a sewing machine. Separated by socio-political upheaval, exclusionary laws, war and revolution,
three generations meet across time and space in this artistic creation, centering on the sewing together of
fabric.



Migration--On the Brick Road (2015) by Yu-Wen Wu

4:30° HD video

music composed and performed by Aaron Trant
Migration--On Yellow Brick Road came about from Wu’s desire to share a story. Her family’s immigration
story is one of many in the long and fraught history of Asian immigration to the United States since the
1840’s. America is seen as the land of opportunity for those fleeing from war, persecution, and economic
hardships. The Yellow Brick Road is a metaphor from the Wizard of Oz, a street of gold that leads to a land
of promise and the idea of the American Dream.

Wu'’s public art piece, Lantern Stories is currently exhibited at Chin Park located at the Boston’s Chinatown
Gates.

The Rose (2019) by Wenhua Shi

3:44’ 16mm film
The Rose, Shi’'s most recent experimental piece, alters the space, where a newly planted rose is
overgrown through iron fence. The film explores the perception of the relationship between foreground and
background. The process of editing pays tribute to the optical toy, a bird in a cage, from the pre-cinema
period.

Die Nacht (2017-2019) by Wenhua Shi

3:43’ 16mm film
Prelude to Senses of Time: depicts the lyrical and poetic passage of time. The work reflects on time and
focuses on defining subjective and perceptual time with close attention to stiliness, decay, disappearance,
and ruins.

Where Does the Time Go? (2018) by Maria Fong

1:25’ Ink on lightbox animation, silent
This animation depicts time moving slowly, quickly, forward, and in cycles. | drew and redrew habits
occurring in one school day, like waiting for the train, rushing out of class, making to do lists, and taking a
bath. Water, through the medium of ink, and through the painted imagery, symbolizes the cyclical nature of
time.

Bill of Rights for People of Mixed Heritage (2018) by Maria Fong

1:24’ mixed media animation
Inspired by the text of Maria P.P. Root’s “Bill of Rights for People of Mixed Heritage,” | animated feelings of
contradiction related to my mixed race identity.

Ojo Malcriado (2019) by Luis Arnias

14:19’ 16mm film
Ojo Malcriado/Punky Eye is structured as a series of vignettes including portraits of friends and
reinterpretations of personal memories. This accumulation of small gestures with surrealist tendencies
generates a funny riddle that sometimes bleeds into the sublime. This film has an internal logic similar to a
poem that rebels against the alphabet but is devoted to the image the words conjure. Ojo Malcriado is a gift
to my family and friends. It is a gift to light and cinema that has been given so much to me.

Chinatown Atlas by Kenneth Eng, Alan Kwan; with Tunney Lee

28:46’ HD video
Series of videos utilizing interview footage with Tunney Lee and archival material from the Chinese
Historical Society of New England (CHSNE) outlining the history of Boston Chinatown from the arrival of
Chinese immigrants to Boston at the turn of the century.

1. The Strike Breakers, 2. Bachelor Society, 3. Chinatown Exclusion, 4. Laundries and Restaurants, 5.
Emergence of Families - Education [Exclusion], 6. WW2 - To The Future
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What is the Chinatown Community Land Trust?
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The Chinatown Community Land Trust was launched as an important tool for residents and community
activists struggling for greater control of development and rooted in the belief that we have the right to our
historic community.
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A Community Land Trust is a non-profit, community-based corporation that acquires and keeps land for the
community and never sells it. It is a tool for the community to permanently own and administer the land for

the common good. Because the CLT is the permanent owner of the land, it is able to preserve the land for

community uses, regardless of the ups and downs of the real estate market.
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Chinatown CLT works to stabilize the future of Chinatown as a neighborhood for working class families and
a regional hub for the Chinese community. We work for community control of the land, development without
displacement, permanently affordable housing, and shared neighborhood spaces.
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Submit your ideas for a future mural on 29 Oak Street here:
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tiny.cc/290akstreet

#WeLoveBostonChinatown
#ExperienceChinatown
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Survey [0

What is the significance of row houses to you? to Chinatown? to Boston? fE#3HRAHAENX ? 3

EBEHAEX ? MRETERHATAENX ?

What do you think of when you see murals around the city? In your neighborhood? H{REZIH T E
EIMEEEERT » (REEAR ? EIREB(EHFHIEE ?

What type of (public) art do you like to see or experience? Why? What does participating in public art
projects make you think about or feel? fRERBIAKTAEKER () ZR? Ata? S50 H
ZARMBERILRBEHRAZETA ?

What themes, ideas and/or styles would you like to see represented in a future mural on 29 Oak
Street? A ZREERT29RAIARKESPEEIMLEERE « BIANMZANE ?



